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MEDIAN ROI: $20,000,000



-."g 5 . ¥
chgagerdistril eg’thae%ave hamfé
, 2 Wl G‘W S ey v ?f : ]
.,4 A ‘ by ‘3.«» By N Ferats s‘i‘h}
St \& Canal (Past p,h V%Ba

ill al ‘.m

‘dlstnbut ﬁn

MA budt

12 1on (

otiate with independ n@d nonprofit theaters in the Big Four
cities regarding a limited run of the film, regardless of any potential
multiplex arrangements. Theaters such as IFC in NYC, Laemmle Royal in Los
Angeles, The Logan Theater in Chicago, Violet Crown Theater in Austin TX,
Landmark’s Midtown Art Cinema in Atlanta, & Belcourt Theater in Nashville.
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https://www.singularityfilms615.com/reels
https://www.chris-hirschhaeuser.com/

